

1
Composition II syllabus
 EASTERN FLORIDA STATE COLLEGE
TITUSVILLE CAMPUS
SUMMER 2026

WHERE AND WHEN

Class			Syllabus is for the following Composition II course
Credits: 3
Semester: (June 15, 2026-August 5, 2026) (Final Exam: August 5)
	

	Course
	Day(s) and Time
	Building /Room 

	ENC 1102 - 15T 20723
	MW 12:15 pm - 2:55 pm
	T1-130




COMMUNICATING WITH ME

Instructor		Dr. Warren Jones 
Advisement Hours	In 01-154 or T1-130	
		
	
	
	Monday
	Tuesday
	Wednesday
	Thursday

	9:00 am – 11:40am
	Composition 1
ENC 1101 15T
CRN: 20721
	
	Composition 1
ENC 1101 15T
CRN: 20721
	

	11:45- 12:15
	Office Hours
	Office Hours
	Office Hours
	Office Hours

	12:15-2:55
	Composition 2
ENC 1102 15T
CRN: 20723
	Philosophy
PHI 2010 15T
CRN: 20634
	Composition 2
ENC 1102 15T
CRN: 20723
	Philosophy
PHI 2010 15T
CRN: 20634

	3:00-3:30
	Office Hours
	Office Hours
	Office Hours
	Office Hours

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	





Telephone Number	433-5077 Leave your email address so I may email you in response

Email	jonesw@easternflorida.edu
You MUST use your Titan email when emailing me
Include name, Course name, section number, and an email address to which I can respond.
Advisement hours

Administrator:		Carrie Wells. Wellsc@easternflorida.edu


ABOUT THE COURSE


Large Language Model use: 
You MAY not us AI or LLMs at all. Any use of AI/LLM in this course for any assignment, in part or in whole, is considered cheating and plagiarism and will fail you from the course. 

Course Description 	Meets College Level Communication Skills and General Education requirements. This course is a continuation of academic writing, critical reading, and critical thinking skills from ENC 1101, with emphasis on either writing about literature (including selections from fiction, poetry, drama, and/or creative nonfiction) or writing about nonfiction issues from scholarly sources using various rhetorical strategies. Readings provide the basis for essay writing, critical analysis, and research. Multiple written assignments, including one documented research project, and a minimum overall grade of "C" are mandatory to meet College-Level Communication & Computational Skills Rule and General Education requirements.

COURSE COMPETENCIES

1. Use written conventions for academic writing with Standard American English (Lecture 4 hours)
Domain and Level Cognitive - Applying
Learning Objectives
a. Use appropriate grammar
b. Use appropriate punctuation
c. Use appropriate mechanics
d. Use appropriate structure
e. Use appropriate diction for academic audience

2. Select processes required for college-level composition (Lecture 4 hours)
Domain and Level Cognitive - Analyzing
Learning Objectives
a. Recognize writing as an open process
b. Generate drafts
c. Revise drafts
d. Edit drafts
e. Proofread drafts
f. Critique peer drafts
g. Use technology to process drafts

3. Incorporate critical thinking strategies into the reading process (Lecture 4 hours)
Domain and Level Cognitive - Creating
Learning Objectives
a. Practice active reading
b. Differentiate between literal and figurative language
c. Acquire vocabulary and language skills through reading
d. Identify figures of speech
e. Recognize scholarly vocabulary within texts
f. Apply inferential reasoning
g. Analyze text by summarizing, paraphrasing, or interpreting

4. Interpret texts through critical thinking (Lecture 8 hours)
Domain and Level Cognitive - Creating
Learning Objectives
a. Analyze rhetorical elements
b. Differentiate between literal and figurative language
c. Interpret figures of speech
d. Discuss key rhetorical concepts
e. Analyze text by summarizing, paraphrasing, or interpreting
f. Evaluate text using interpretive reading strategies

5. Select effective approaches to scholarly writing (Lecture 4 hours)
Domain and Level Cognitive - Analyzing
Learning Objectives
a. Identify terms critical to the interpretation and analysis of selected texts
b. Adapt writing approach to different contexts
c. Apply critical analysis appropriate to different texts

6. Write critically as a means of mastering course content (Lecture 8 hours)
Domain and Level Cognitive - Creating
Learning Objectives
a. Use writing as a means of inquiring
b. Use writing as a means of thinking
c. Use writing as a means of learning
d. Use writing as a means of communicating
e. Develop a writing assignment as a series of tasks
f. Interpret literary texts from various genres
g. Write a thesis-driven literary essay using credible primary and secondary support
h. Integrate authorial ideas appropriately with sources

7. Develop appropriate academic voice (Lecture 4 hours)
Domain and Level Cognitive - Creating
Learning Objectives
a. Employ appropriate academic vocabulary to analyze texts
b. Apply objective diction to analysis of selected texts
c. Use appropriate tone for academic audience

8. Select appropriate research methods (Lecture 4 hours)
Domain and Level Cognitive - Analyzing
Learning Objectives
a. Employ effective search strategies in a variety of media
b. Differentiate between an academic database and the open Internet
c. Differentiate between scholarly and popular sources
d. Differentiate between primary and secondary sources
e. Identify scholarly resources using databases and other media
f. Evaluate credibility of sources

9. Compose a research project on a selected scholarly topic (Lecture 8 hours)
Domain and Level Cognitive - Creating
Learning Objectives
a. Organize a research project on a selected scholarly topic
b. Support an argumentative thesis on a selected topic
c. Incorporate examples from primary sources
d. Incorporate examples from a variety of credible secondary sources
e. Produce Modern Language Association (MLA) or American Psychological Association (APA) guided signal phrases and credentials
f. Apply in-text citations following MLA or APA guidelines
g. Employ MLA or APA guidelines to prepare annotated bibliographies, abstracts, or Works Cited (MLA) or References (APA) page

Materials 	No text needed. Open access online resources.

POLICIES

Plagiarism	As per the Student handbook, plagiarists will fail the entire course. 

Attendance and Participation Guidelines
	I only give instructions of assignments on the days and times listed in the course schedule. If you miss class, you will miss instruction for the assignments. 
	Attendance does not count toward grades in the course.

Census Reporting	You will be reported as not attending in the first two weeks if you do not submit any assignment in that time.
Withdrawing	Students must withdraw from the class at their discretion; I will not withdraw you. Check the EFSC Academic Calendar for withdrawal date.

Scoring 
Assignments                All assignments are pass/redo to a satisfactory completion. You cannot turn in a level’s assignment until previous levels assignments are stamped and passed.

Grading Scale:	Upon successfully passing assignments, you can earn a “C” by successfully passing the term paper, a “B” for successfully passing the APA version of the Term paper, and an “A” for successfully passing the final. No assignment in the course may be submitted for credit until the previous assignment has been sent back to as STAMPED indicating a successful completion of that assignment . Successful completion means the assignment has been written, or re-written as often as needed, to have no more than three errors.
			Scale: A=900-1000, B= 800-899, C= 700-799, D= 600-699, F=500-599 
	
Assignments
	
Micro apps quiz				--		
Formatting				50
Tech training				50
	Tropes					100
	Ecocriticism				100
	Allegory of the Cave			100
	Economic Classes			100
	Developmental stages			100
	Term Paper				150
	APA version 				100
	Final Exam				150
	
	Following the above numeric scheme, writing, re-writing, and completing the Term Paper with three or less errors garners 150 points granting above a 700 for a C grade in the course, successful completion of the APA version contributes 100 points awarding the B grade in the course, and the Final then contributes up to 150 points for the A grade.  

Course schedule

	Day
	In-Class Discussion

	Ghost date


	Mon 
6/15
	Introduction; Choose a narrative
Level 1: Micro Apps and Formatting
	

	Wed 
6/17
	Level 2: Class Struggle 
	♦Level 1: Micro Apps and Formatting

	
	
	

	Mon 
6/22
	Level 3: Ecocriticism
	♦Level 2: Class Struggle


	Wed 
6/24
	
	

	
	
	

	Mon 
6/29
	Level 4: Allegory of the Cave
	♦Level 3: Ecocriticism

	Wed 
7/1
	
	

	Mon 
7/6
	Level 5: Class Consciousness
	♦Level 4: Allegory of the Cave

	Wed 
7/8
	
	

	Mon 
7/13
	Level 6: Developmental Stages
	♦Level 5: Class Consciousness

	Wed 
7/15
	
	

	Mon 
7/20
	Level 7: MLA Term paper
	♦Level 6: Developmental Stages

	Wed 
7/22
	
	

	Mon 
7/27
	Level 8: APA version 
	♦ Level 7: MLA Term Paper
(The C grade)

	Wed 
7/29
	
	

	Mon 
8/3
	Absolute last Day to complete
Level 7: MLA Term Paper  by 3PM

Level 8: APA paper must be completed by 3PM this day in order to be able to take Final Exam 
	♦ Level 8: APA version of Term Paper
(The B Grade)

	Wed
8/5
	
	♦ Level 9: Final Exam 
(The A grade)






Withdrawal Policy	Students may withdraw without academic penalty from any course by the established deadline. This will result in a grade of 'W' for the course and will not count against the student's GPA. Students will be permitted a maximum of two withdrawals per course. Upon the third attempt, the student WILL NOT be permitted to withdraw and will receive an earned grade for that course.

Late Papers	While there are no deadlines for submitting each assignment, the course does have a firm deadline of successfully achieving Level 7 as per the course schedule as well as successfully achieving Level 7 as per the course schedule. Failure to meet those deadlines will prevent students from receiving a passing grade (C) in the course.   No assignment may be turned in until previous assignments have been passed. 

Incompletes	Incompletes are ONLY given for those who have at least successfully passed the Level 7 Term Paper before the deadline listed above in Late Papers.
	 

Changes	Syllabus and schedule is subject to change

Re-write Criteria 	In order to Re-write papers, the original must fit certain criteria and the re-write must fit certain criteria.  (See InverseIntuition for more details)
	Only the first three Theory papers may be re-written

	
Assignment Synopses

All assignments must be done (or rewritten as often as needed) to have less than three errors.


Level 1: Formatting
Unlike other assignments , this one must be re-written until perfect
Purpose:
· To learn correct format.
· To follow the course rules for submitting assignments.
MLA Format Criteria:
· Font-type: Times New Roman
· Font-Size: only 12 point
· Indents: first line of each paragraph of the body indents 1/2" (not five space bar clicks)
· Spacing: Double space every line in the paper (no more, no less)
· Word sets extra spacing after paragraphs; highlight all, right click, choose paragraphs, and set Spacing after Paragraphs to zero.
· Margins: 1" from all sides
· No Bold
· No Underlines
· No exclamation marks--EVER!!!!!!!!
Process:
1. Open Word
· As an EFSC student, you have free access to download the whole Office suite, including Word
· You can find directions on downloading Office here
2. Generate text to use as body of paper
a. Go to https://www.lipsum.com/
b. Change paragraphs to words, enter 500, and select Generate Lorem Ipsum
c. 
d. Copy and paste the results into a Word document
· The text is called Lorem Ipsum, a fake Latin text used to populate websites during development.
3. Follow the MLA Criteria, listed below, to format the paper.
· If you are unfamiliar with Word, use academictips.org/mla-format/mla-format-word-365-office-365-skydrive/ to help.
· Or Google this: how to format an MLA paper in word.
4. Scrutinize every word, style, and punctuation in the Works Cited page to make sure yours is exactly like the example below.
· See below for images of what a formatted paper should look like.
· Use the Appendix,  MLA citations, to determine how to create the citations in the works cited.
5. Once the paper is formatted, submit the paper following the protocols for submitting assignments, in Appendix

Level 2 through Level 8 papers must be written and re-written until there are no more than three acceptable errors
These paper must follow the following rubric:

Structure of the Theory Papers
•	Paragraphs should be each 1/2 the length a page.
1st paragraph: Immediately discuss the theory
•	Do not use the words "defined" or "definition"
•	Include who created the theory or to whom the theory is attributed
•	Quote a scholarly work (see above in the Sources sub-head) to help you discuss what the theory means (See below for how I want you to set-up quotes).
•	Give some examples of the theory (but not in regards to your film); the aim is to have your reader understand the theory in relationship to some part of life.
2nd paragraph: Analysis Paragraph
•	Think that what you are doing in this paragraph is to help someone understand the theory better by showing that person how the theory relates to your film
•	Also, depending on the theory, you might be using a specific scene as an example, or perhaps the whole film, or possibly the audience's relationship to the film.
•	Avoid 1st person discussions; if the theory and film connect to you in a personal way, then assuredly a few others have felt that same connection, so say "some people" instead of "I" or "me"

MLA Format Criteria:
•	Review the Formatting Assignment for proper formatting
•	Font-type: Times New Roman
•	Font-Size: only 12 point
•	Indents: first line of each paragraph of the body indents 1/2" (not five space bar clicks)
•	Spacing: Double space every line in the paper (no more, no less)
•	Margins: 1" from all sides (page number header will be within that inch, and that is ok.) From the top, your masthead must be 1"
•	No Bold
•	No Underlines
•	No exclamation marks--EVER!!!!!!!!
•	A paragraph should be no less than 1/3 the size of a page and no larger than 1/2 the size of a page.
•	Word sets extra spacing after paragraphs; highlight all, right click, choose paragraphs, and set spacing after paragraphs to zero

General Guidelines
•	One page in length.
•	Do not exceed one page.
•	Page 2 is for the Works Cited page only
•	You can use Purdue's Online Writing Lab (Owl) or the hand outs in class to determine how to write a citation in a works cited
•	OWL: https://owl.purdue.edu/owl/research_and_citation/mla_style/mla_formatting_and_style_guide/mla_formatting_and_style_guide.html
•	Handouts: See MLA citation handouts. If you use a citation maker, or any other source than the two listed above, and the citation does not match one of the two sources above, the citation is incorrect.
•	If I mark something wrong on your Works Cited, but you think it is correct, your only defense is to show me how you followed a page on OWL or on InverseIntuition.org

Sources
•	You must have one source that helps you discuss the theory
•	Sources cannot have a publication date older than Jan 1, 2022.
•	Your source must come from peer-reviewed journals from the EFSC databases.

Proofs of sources
•	You must submit three files when submitting your assignment
1.	The paper, as a word document
•		File Name: LastnameAssignmentname.docx
•		See the course schedule for the name of each assignment
2.	The Proofs (see below) in a word document
•		File Name: LastnameAssignmentnameProofs.docx
•		See the course schedule for the name of each assignment
3.	The pdf of the article from the database
•		File Name: LastnameAssignmentnameArticle.pdf
•		Don't give the article name, just put the word "article" in the filename.

How to make the proofs
•	You MUST submit two Proofs, together in one Word File
1.	a screen shot of the Details section from the EFSC database article
2.	a screenshot of the part of the article you are quoting
•	One proof must be a screenshot of the Details Page: Example
•	The second proof (put into the same document as the above proof) needs to be a full screen screenshot of the area you are quoting in the paper. HIGHLIGHT the quoted passage before taking the screen shot.
•	The screen shot must be a full screen shot--of your whole screen; do not crop it.
•	The screenshots must be pasted into a second Word document (that must be submitted in the same email with the paper).
•	The screen shot document must be labeled like this: LastnameTropesProofs.docx
•	Submit the pdf of the article.
•	If the article you found does not have a pdf on the databases for you to download, then choose a different source.
•	Rename the pdf like this: LastnameTropesArticle.pdf
Pus Words
•	List of Pus Words: be, is, am, are, was, were, been, it, thing/things, get, gets, got, gots, goes
•	You only can have 2 pus words in each paper.
•	Must highlight pus words in yellow.
•	Be mindful of contractions that hide pus words, such as it's or he's.
•	Do NOT use becomes or remains as a pus replacement; they do NOT mean the same as the pus words


Using Quotes in a paper
below, the bold and underline is merely to show parts; do not use bold or underline in your papers.
•	A full sentence giving the first word, usually the author's name, from the works cited citation and the general idea of the quote that will follow: "the actual word-for-word quote"
•	Alan Crowe in his article "Doggy Friends" suggests that when dogs first meet, they should do so in a place new to both of them: "Introduce the dogs in a neutral location that is unfamiliar to both dogs, such as a park."
Note: there is no need for the author's name in (parentheses) after the quote since you will say that author's name in your lead-in sentence.



Level 2: Class Struggle
· Class Struggle refers to a set of theories and philosophies that focus on the differences and problems in cultural ideologies and gender roles.
· You must PASS the Tropes in Class Struggle paper BEFORE being able to turn in the next papers.
· See the rubric for Theory papers, in the appendix
· See a Writing Consultant for further help.
· Be careful of Plagiarism; there is NOT ever an excuse for plagiarizing.
Who Created Tropes?
· No one originated the concepts
What are Tropes
· Tropes are so extensively used, in a wide variety of types, that we spend weeks in my Film class covering them
· Tropes are short-cuts to thinking. Tropes allow audiences to immediately understand information, or a feeling, without the film having to over-explain.
· We are discussing FILM tropes, so find a source that covers those tropes (not literary trope which are mostly for novels)
· Tropes are created a posteriori; that is, after the fact. A scene or image or object is used in a film, repeated in other films, and becomes a standard.
· No one sits around thinking and creating tropes; they are named and labeled after they appear often in films.
· HOWEVER, tropes are not true to our reality, but they are "true-ish" (see verisimilitude) [Article] to the world of film.
· Tropes are not always a "good" thing; there's a view that sees tropes as Cheap and Ineffective Writing


Not cliches
· Tropes are not cliches; cliches are not tropes.
· A cliche is something that means NOTHING.
· Tropes are bursting with meaning.
How to write about Tropes in class struggle
In order to apply tropes to class struggle, we will be using the idea of Gender Performativity, which in brief means that each person in real life performs a gender in much the same way that people perform/act on stage or in front of a camera.

Gender: Judith Butler's Gender Performativity
· Judith Butler is still writing on social issues, though that link is not about gender performativity but about violence.
· Gender is a massive field of study, and any treatment of gender studies within a comp 2 course must be a very thin slice of the concepts.
· Butler's Performativity concerns how we all play a role (much like acting) of gender, especially in public.
· We of course act differently in private than in public, and for our interest here, we focus on how that difference is a gendered act.
· Judith Butler discusses how gender is a social construct, not built on fact:
"As a strategy of survival, gender is a performance with clearly punitive consequences. Discrete genders are part of what 'humanizes' individuals within contemporary culture; indeed, those who fail to do their gender right are regularly punished. Because there is neither an 'essence' that gender expresses or externalizes nor an objective ideal to which gender aspires; because gender is not a fact, the various acts of gender creates the idea of gender, and without those acts, there would be no gender at all. Gender is, thus, a construction that regularly conceals its genesis. The tacit collective agreement to perform, produce, and sustain discrete and polar genders as cultural fictions is obscured by the credibility of its own production. The authors of gender become entranced by their own fictions whereby the construction compels one's belief in its necessity and naturalness."
Writing Gender Performativity
· Think of yourself as a sexless alien (your race has no genders; maybe they reproduce in test tubes) from the other side of the galaxy. You are being sent to Earth, to the USA, to live secretly among its inhabitants. To do so, you have one film to watch to decide if you will be male or female AND how to act as that male or female so as to not be discovered.
· As a hyper-intelligent being from across the galaxy, you know that what you are watching is not a documentary or security footage, but you also know that cultures mirror their characters after real cultural norms.
· If a film's main characters act too different than what modern viewing audiences, the audiences will not empathize with those characters experience in life, the film could fail since people cannot empathize with the main characters.
· Write how men and women act according to gendered tropes in the film.
· Do not write about how these trope gender roles reflect reality. This paper is about seeing what the film is saying about these tropes.
Sources
· Find a scholarly article either written about Butler's Performativity or written by Butler about Performativity.

Level 3: Eco-Criticism

You must PASS the Ecocriticism paper BEFORE being able to turn in the next papers.
· See the rubric for Theory papers, in Appendix
· See a Writing Consultant for further help.
· Be careful of Plagiarism; there is NOT ever an excuse for plagiarizing.
What is Ecocriticism
· Ecocriticism concerns anaylzing a film's use of ecology as more than a frame for the setting of a story.
· Does the use of ecology in the film bring to light real world ecological concerns, or does it reiterate that Nature is merely a prop within which we can set a scene.
· One aspect of anaylzing a film is to ask if the story significantly changes if the setting were to change radically.
· By example, The Hobbit and The Lord of the Rings need the various environments of middle earth. Those ecologies are integral the story, from the forests and mountains, to the meadows and swamps.
· However, most cop films can be placed in any city--rare is the cop film that NEEDS the environment of a specific city.
· The problem with having a changeable environment is that such a story re-iterates to the audience that the environment, that ecology, is useless, a second hand thought, a mere device for the over importance of the human characters.
· Since most environmentalists see human-centric thinking as the cause of destruction to the environment, having an earth-centered story (like Tolkien's) reiterates the importance of the relationship between people and their lands.
· "Ecocriticism as a movement was born out of a trembling desire to better a suffering environment, and to improve how the environment is treated by its human constituents; this idea, or movement, was not accomplished through science, but through writing and literary work. So, how might we formally define Ecocriticism itself? Marland refers to Ecocriticism as an umbrella term:
· '…a range of critical approaches that explore the representation in literature (and other cultural forms) of the relationship between the human and the non-human, largely from the perspective of anxieties around humanity’s destructive impact of the biosphere (Ecocriticism, 1507).'"Nick DeMott
Who Created This?
· No One.
Writing ecocriticism
· Look at scenes in the film; do any stand out as being needful of that environment? Is the environment, itself, something that affects the story line or the characters?
· Do NOT be distracted by "importance." Just because characters think the environment (setting) is important, such as New York in Avengers, does not mean its an environment that alters and affects the story. `
· As a severe short-cut to thinking about environments in films, question if a setting in a scene could be replaced by any other, or many other, settings.
· For this assignment, it is equally worthy to find that every setting could be replaced (thus no real environmental discussion is displayed in the film) as it is to find many scenes that incorporate and rely on their environs.
· If you can find no eco-critical stance in the film, you'll have to suggest in the analysis paragraphs how the film could have added them; be specific.
Sources
· Find a scholarly article discussing Eco-Criticism


Level 4: Allegory of the Cave

Metaphysics
· Metaphysics is the area of philosophy that concerns ontology (nature of being), cosmology (the universe), and sometimes epistemology (ways of knowing): The higher ideas of how we know what we know, from the self to the universe.
General Guidelines
· You must PASS this paper BEFORE being able to turn in the next papers.
· See the rubric for Theory papers in Appendix
· Be careful of Plagiarism; there is NOT ever an excuse for plagiarizing.
What is The Allegory of the Cave

1. People are tied up in a cave.
2. All they can see is the shadows of objects on the wall. (A passing globe would seem to be a circle). So, they perceive reality differently than free people.
3. A guy breaks free and leaves the cave.
4. He is briefly blind to the bright sun, but his eyes adjust.
5. Outside he sees reality for the first time, in all of its color, depth, and dimensions.
6. He feels pity for those still trapped
7. He returns to the cave, blinded by the sudden darkness, but his eyes adjust.
8. He tries to free the other prisoners, telling them what he discovered, but they beat him and call him a liar.


Who Created This?
· Plato
Three Interpretations
· The Allegory of the Cave is a story that helps us understand the three main concepts in Metaphysics.
1. Ontology: Does a character in your film gain a better sense of their own self and of his/her place among people through deeper/higher thought and social awareness? If so, skip down to Ontology (Being)
2. Cosmology: Does one of your characters leave their "normal" reality to enter into a more True reality? If so, skip down to Cosmology (The universe)
3. Epistemology: Does one of your characters learn a new ideology or belief that allows them to see the world/life in a new way? If so, skip to Epistemology (Ways of knowing)
1. Ontology
· In this interpretation "leaving the cave and ascending to the surface" is the idea of thinking "higher" abstract thought. Through thought, specifically using concepts and ideas for introspection, we can begin to understand our selves.
· Often when we learn something new about ourselves, we cannot adequately relay that change to others. This fuzzy, unclear moment happens twice in the allegory( Numbers 4 and 7 above). The inability to see clearly happens first because of the bright sunlight (too much truth/change at once) and a second time when the person returns to thhe "cave". On return, the eyes readjusting to the dark means we cannot fully explain what once we grasped internally as a truth, and what comes out is a mere copy/ watered down version of the new truth.
· "The allegory of the cave is a symbolic depiction of how man is trapped in his everyday illusionary material existence, and how he can free himself from this trap through the philosophical dispositions of deep personal and social awareness and constant self-examination."(Tamayao)
Writing about the cave and ontology
· Does a character in your film gain a better sense of their own self and of his/her place among people through deeper/higher thought and social awareness?
· If so, you can use the ontological interpretation of the allegory of the cave to show how that character was trapped in their former self (in their "cave") usually because they did not think in a higher/deeper/broader manner; however, the character then breaks free of the old ways and escapes into a new sense of being through a higher/more clear sense of who they truly are.
· Often when we learn something new about ourselves, we cannot adequately relay that change to others. This fuzzy, unclear moment happens twice in the allegory( Numbers 4 and 7 above). The inability to see clearly happens first because of the bright sunlight (too much truth/change at once) and a second time when the person returns to the "cave". On return, the eyes readjusting to the dark means we cannot fully explain what once we grasped internally as a truth, and what comes out is a mere copy/ watered down version of the new truth.
· Example: The main character in both the original and remake of Overboard (1987 and 2018) live in their boojie, douchey, spoiled existence (which is their cave), their journey out of the cave is falling off their yachts and waking up in a hospital with amnesia. They each are duped into believing they are actually low to middle class workers, and in this "new world," they find through introspection and social (family) awareness that they are indeed a different, better, person entirely.
2. Cosmology
· Cosmology: studying the origin, composition, and fate of the universe:
· Various eras in history have had their own concepts of a cosmology, distinctly different from our modern, scientific cosmology.
· Plato thought the universe was structured according to the FORMS.
· Forms are ideas (concepts) above and beyond us, which we can only tap into/understand through thinking.
· All of our reality is merely a collection of Copies of those Forms.
· The only reason you know what love is, or what a chair is, is because you can think "higher" and understand the true forms of Love and of Chairness, but what you experience as Love or as a chair is merely a cheap copy of the True Forms of Love and Chairness.
· The allegory of the cave, then, is a representation of someone leaving behind the cheap copies of our reality (the cave in the allegory) and ascending into another reality, a more True reality found in the Higher Forms (the outside world in the allegory)
· Often when we learn something new about the world, we cannot adequately express that new found concept to others. This fuzzy, unclear moment happens twice in the allegory( Numbers 4 and 7 above). The inability to see clearly happens first because of the bright sunlight (too much truth/change at once) and a second time when the person returns to the "cave". On return, the eyes readjusting to the dark means we cannot fully explain what once we grasped internally as a truth, and what comes out is a mere copy/ watered down version of the new truth.
Writing about the cave and cosmology
· Does one of your characters leave their "normal" reality to enter into a more True reality?
· If so, you can use the cosmological interpretation of the allegory by pointing out how the character lived in a "cave" of a false reality, of a cheap copy or simulation, but then rose up and out to find a higher truth in a "higher" reality.
· In the Matrix, Neo ascends in such a way, leaving the computer simulation of the Matrix and journeying into the true reality: a desolate wasteland. Even though the Real earth is an apocalyptic wasteland, it is more True than the false simulation he had been "living" in.
· We don't want to mistake a "higher" reality as being better; rather, that "higher" reality is more True/Real.
3. Epistemology
· In this interpretation, someone learns a new way of knowing, of discerning or interpreting life.
· This new way could be a religion, a political view, an ideology, that broadens their mind through and helps them analyze and re-see life and reality.
· There is, however, also a cautionary tale in this interpretation: often the person who has acquired some new wisdom or ideology becomes a fervent proponent of that ideology and attempts to force feed everyone else to accept that same ideology.
· That friend who turns vegan, or begins working out, or starts college, and, then, thinking they have found some grander truth in how to interpret reality, they constantly pressure friends and family to do the same (diet, workout, education...cults, like keto, or even business schemes like MLM)
Writing about the cave and epistemology
· Does one of your characters learn a new ideology or belief that either allows them to see the world/life in a new way?
· That new way can be for their own and other's betterment or in the aforementioned nagging, cult-like way.
· "As an epistemological account, it tries to establish the importance of Ideas, which we apprehend only through reason, over mere opinions, which are derived from our fleeting experience of the physical world" (Tamayao)
Sources
· Find a scholarly article either written about Plato’s Allegory of the Cave.


Level 5 Class Consciousness

Class Consciousness
· Class Consciousness refers to a set of theories and philosophies that focus on the differences and problems with economic classes of people.
· Of the hundreds of theories within Class Consciousness, we'll focus on two
1. Conspicuous Consumption
2. Commodification
· Both of these concepts have the same concern of Alienation.
Who Created This?
· Commodification: No One
· Conspicuous Consumption: Thorstein Veblen
General Guidelines
· You must PASS this paper BEFORE being able to turn in the next papers.
· See the rubric for Theory papers
· Be careful of Plagiarism; there is NOT ever an excuse for plagiarizing.

What is Alienation

· Alienation is the symptom of both of the theories in this section.
· Alienation concerns when people feel disconnected from one another.
· People don't meet people; they meet their economic standing or their ascribed title or role.
· Many philosophies and philosophers see alienation as one of the prime causes of strife between people and within each person's mind.

What is Conspicuous Consumption
· Conspicuous Consumption, literally defined, is to consume for the sake of showing off or signaling one's economic position.
· 20th century examples of Conspicuous Consumption concern rich people showing off their expensive items such as clothes, cars, and houses.
· However, Conspicuous Consumption occurs when anyone's status with an in-group(of any economic level) sets them apart from others.

Conspicuous Consumption and Alienation
· By setting ourselves apart from one another through showing off what we consume (be that expensive items, busyness, chickens), we alienate ourselves from others, and wealth has a correlation with feeling alienated as well as believing they have a more objective political reality.
· In late childhood into teen years, this alienation develops quickly, positioning ourselves through our engagement of life and media between the haves and have nots.
· Soon, a push for college, career, jobs, money ekes its way into our understanding of self, biasing us toward more consumption for the sake of identity, or we find identity in directly bashing consumption, which only re-iterates the power of consumption.
Writing about Conspicuous Consumption in your film
· Look in the film for STUFF that characters buy, show off, and/or use to set themselves apart (often as "better") from others.
· Discuss how the utilization of that STUFF causes that person to be alienated from others, and then continue on to discuss how that alienation affects that character.
· In other words, it is NOT enough to merely suggest the character conspicuously consumes, AND it's not enough to simply say that such consumption causes alienation. MOSTLY, discuss in what way/manner that alienation is detrimental to the character, either as consequence in the world or concerning their own mental state.

What is Commodification
· Commodification is when people, unbeknownst to themselves, think of themselves as a commodity, a product to be bought and sold.
· Commodification is easily experienced in the contest of "who has the higher ranking job in society."
· In other words, we tend to interact and treat people based on their position in the social hierarchy. We also tend to change our behaviour accordingly.
· This whole mechanism makes us all easily fooled.
· One central aspect in America when meeting new people is to ask (or be asked), "What do you do?"
· STOP! Stop perpetuating Commodification.
· Next time, tell them what you LIKE to do as enjoyment, not what you do as a job.
· Watch them struggle as they try to figure out how you make money at playing video games, or drawing, or hanging out with friends.
· If ever you hide (or hid) from work calling you on your day off, you've felt commodification. Why not answer? The fear that saying no will be held against you.
· Why can they call you in on your day off, but you cannot (without repercussions) call off on your day to work?
· A job, like a friendship, should be equal standing; a job should not be a friend that only takes from you and never helps you. (And no, just because they pay you a bare wage does not mean they own you; wages are for hours you are there, and nothing else)
· The commodified perpetuate commodification onto others, which sustains each generation being commodified.
Writing about Commodification and Alienation
· In your film, look for the instances when people's roles (job titles) influence how the characters interact with each other, or even dismiss others based on those others' jobs or perceived position in society.
For instance, the trope of a rich person being rude to a worker class.
· Alienation occurs because people will not meet and interact with each other as people, as humans. Rather they interact with the COSTUME the person is wearing.
· While role playing may be fun, we know during Halloween that someone dressed in a certain manner might act in that character's manner, but when we consider everyone in reality is ACTUALLY wearing costumes, we start to see the alienation and absurdity of treating people differently based on those costumes.
· One of the reasons that Post-Apocalyptic films and shows appeal to me (and I think to many others) is that commodification ends with civilization.


Level 6: Erik Erikson's 8 Stages of Psychosocial Development

General Guidelines
· You must PASS this paper BEFORE being able to turn in the next papers.
· See the rubric for Theory papers, in the Appendix
· Be careful of Plagiarism; there is NOT ever an excuse for plagiarizing.

What is Erikson's Theory of Psychosocial of Development
· Erikson believed that social influences contribute to the creation of our personality throughout our entire life
· There are eight stages that personality develops through, from infancy to full maturity. During each stage, the person experiences a psychosocial crisis which could have a positive or negative outcome for personality development.
· These crises occur when the psychological needs of the individual person conflict with the expectations of society.
· According to the theory, successful completion of each stage results in a healthy personality traits and retaining basic virtues. Having these virtues make the person more adept in completing future stages and having strong relationships.
· Failure to successfully complete a stage has the opposite effect. Failure causes the development can result in unhealthy personality traits and the hindrance of success in future stages.
· Though failure of these stages can be resolved successfully later in life (article): www.simplypsychology.org/erik-erikson.html

What Are the Stages?
1. Trust vs. mistrust Age: infancy-18 months years / virtue: hope failure: withdrawal
2. Autonomy vs. Shame age 18 months-3 / virtue: will failure: discouragement
3. Initiative vs. Guilt age 3-5 / virtue: purpose failure: reservation
4. Industry vs. Inferiority age 5-12 / virtue: competency failure: self-doubt
5. Identity vs. Identity confusion age 12-18 / virtue: fidelity failure: identity crisis
6. Intimacy vs. Isolation age 18-40 / virtue: love failure: loneliness
7. Generativity vs. Stagnation age 40-65 /virtue: care failure: indifference
8. Ego Integrity vs. Despair 65-onward / virtue: wisdom failure: regret

Writing About Psychosocial Development
· Pick a character in your film that is going through one of the eight stages and analyze them
· State what stage they are in and their struggles within that stage
· State whether or not they failed or succeeded in the stage and what virtue or disadvantage they gained
· When you write your paper, only write about the stage you are talking about in your analysis, in the theory paragraph
OR
· How is this film/tv show helping you through your own personal stage?
· Write how you are able to successfully complete or realize your failure in other stages
Sources
· Find a scholarly article discussing Erickson’s Stages


Level 7: The Term Paper

The Term Paper
· Passing this assignment secures a course grade of "C".
· You must PASS the Term Paper BEFORE being able to submit the pitch deck or to take the final exam in class.
· See a Writing Consultant for further help.
· Be careful of Plagiarism; there is NOT ever an excuse for plagiarizing.
MLA Format Criteria:
· Font-type: Times New Roman
· Font-Size: only 12 point
· Indents: first line of each paragraph of the body indents 1/2" (not five space bar clicks)
· Spacing: Double space every line in the paper (no more, no less)
· Margins: 1" from all sides (page number header will be within that inch, and that is ok.) From the top, your masthead must be 1"
· No Bold
· No Underlines
· No exclamation marks--EVER!!!!!!!!
· A paragraph should be no less than 1/3 the size of a page and no larger than 1/2 the size of a page.
· Word sets extra spacing after paragraphs; highlight all, right click, choose paragraphs, and set spacing after paragraphs to zero
Format Title
· Revisit the formatting assignment to determine where the tile is placed in the paper.
· See the last page of this assignment for construct of a proper title for your term paper
Pus Words
· See the appendix for Pus Words
· You only can have 20 of these pus words in your term paper.
· Be mindful of contractions that hide pus words, such as it's or he's.
· Do NOT use becomes or remains as a pus replacement; they do NOT mean the same as the pus words
· All of them must be highlighted in yellow
· Any Pus word not highlighted (or that exceeds 20 total) is subject to a rewrite.
Structure of the Term Paper
· Introduction (one paragraph)
· Summarize the entire paper
· Usually this paragraph is half a page
· Begin with a thesis, which will be pretty general: This paper/my research/this research studies/analyzes the film Blahty-Blah through/with five theories
· The rest of the introduction summarizes each small paper; one or two sentences per small paper.
· Example: By using the concept of tropes, we can see how Blahity-Blah uses the tropes of Nameoftrope and Nameofanothertrope to give more meaning to scenes.
· Lather, rinse, repeat for all of the small papers
· Discuss these small papers in the same order they occur in the paper
Film Summary (one paragraph):
· IMDB Information on your film: Date of release, Director, Summary, etc.
· How much the film made and awards:(The Numbers and Box Office Mojo and Rotten Tomatoes )
Summarize your film by covering the following:
· Year released
· Famous actors
· Awards
· Critical Reception
· Popular Reception.
· Master Plots: (See Appendix for  20 Master Plots)
· Brief brief summary of the plot
Method (one paragraph)
· This tends to be a small paragraph as you will simply explain what you are doing in this paper
· Start with a general overview of how we can use multiple theoretical lenses to examine any subject
· Mention how there are hundreds of theories that could be used but that you are only using a few in this paper
· Discuss those lenses without explaining or defining them in the order they occur in the paper.
· Use people's names where possible; Ecocriticism was not made by one person; however, Performativity is from Butler
Theory/Analysis (many paragraphs)
· Lift these paragraphs directly from the five small papers.
· Paragraphs should continually stack from one small paper to the next small paper
· Do not cut, truncate, or diminish the small papers. All of what was stamped as good goes into this term paper.
· Use the Full sentence: "blah blah" quote style, such as done in the small theory papers (See Rubric for Small papers in the Appendix)
· Do not use dictionaries or encyclopaedias of any kind.
· Do not use any of the linked sources on the Theory List page.
Conclusion (one paragraph)
· A conclusion in MLA does not "conclude" nor give results
· A conclusion suggests other ways to continue on the research of the paper.
· For this paper, you have four theories that you chose to not use in the paper that you can use in the conclusion
· You do not need to analyze your film with these theories; simply mention how they could be used by someone else to continue the research of your film.
Works Cited
· You can use Purdue's Online Writing Lab (Owl) or the hand outs in class to determine how to write a citation in a works cited
· OWL: https://owl.purdue.edu/owl/research_and_citation/mla_style/mla_formatting_and_style_guide/mla_formatting_and_style_guide.html
· Handouts: See MLA citation handouts. If you use a citation maker, or any other source than the two listed above, and the citation does not match one of the two sources above, the citation is incorrect.
· If I mark something wrong on your Works Cited, but you think it is correct, your only defense is to show me how you followed a page on OWL or on InverseIntuition.org

Before turning in the Term Paper:
· Using comments (support.microsoft.com/en-us/office/insert-delete-or-change-a-comment-5cb1af25-4dfe-4484-9713-2c80391ecf12 ), label EVERY paragraph by its section name.
· Put your cursor at the start of a paragraph, insert comment, then label appropriately:
· Introduction
· Summary
· Method
· Each of the Theory paragraphs (name the theory in the comment box)
· Analysis (these were the second paragraphs from the small papers) do not need comment tags
· Conclusion


Level 8: APA

Translate your Term paper into APA
· Cover page
· Abstract
· Language
· Remove Yourself
· Remove hyperbolic language
· Remove subjective observations
· Remove Phrasals
· Remove Cliches
· Remove Americanisms
· Impossible Agents
· Names
· In-text citations
· References
Purpose:
· To rewrite the Term Paper into an APA style paper with clinical clarity
· All of the following is the APA standards; these are not soley for my class
Cover page
· Mirror the example's title page as close as possible; see the bottom of this assignment
Abstract
· This abstract is a longer, more in-depth copy of your introductory paragraph from the Term Paper.
· Keep that introduction, as you have it, in the Term Paper
· But rewrite that introduction by adding more about the connections between each theory and the your narrative (film/TV series).
· Note that as in the example above, this abstract should be on its own page.
Language
· The easiest way to think in the APA style of writing is to read everything as being explicitly literal.
· One tool to read everything literally is to be snarky about your own language.
· EXAMPLE 1: We see how the series reimagines traditional Gothic and philosophical tropes to expose the fragile construction of identity
· We see? so this paper is only about visually perceiving something?
· Shouldn't the word have something to do with understanding and not visual perception? (yes, is the answer)
· EXAMPLE 2: expose the fragile... Expose?? Like a flasher in the street? Expose suggests there was an intent to hide but you exposed what was intentionally hidden. Should the word be to show? to reveal? to explicate?
1. Remove Yourself
· Do not use these words: you, I, my, myself, we, and us.
· Remove gendered terms, such as his or hers when talking about someone's article.
· Using "they" is now acceptable to use when referring to one person
2. Remove hyperbolic language: (subjective adjectives and adverbs)
Example:
· Subjective: Very heavy object
· "Very" cannot be qualified, when is something heavy, and at what exact point does that object become "very" heavy.
· Subjective: Heavy object
· "Heavy" is not provable. Something that I think is heavy may not be so to you; thus, "heavy" is subjective.
3. Remove subjective observations
· Which part of this sentence is subjective:
· It was a hot, sunny, and beautiful day.
· Sunny is not subjective; it's fine to say. We can look at weather reports and verify that, yes, it was indeed sunny that day. Many people, like me, see rainy days as beautiful and sunny days as oppressive, so that word "beautiful" is subjective and must be removed. Hot also can be verified by weather reports. Hot may seem subjective, but OSHA has guidelines on what is hot and cold to the average person.
4. Remove Phrasals
· Scan this list of Phrasals; they are a problem for most world-wide English speakers because they never mean the literal words.
· Example
· He turned on his boss.
5. Remove Cliches
· Cliches are only understood by someone within the culture of the cliche.
· Interpret these by using the literal definition of each word, which is how world-wide English speakers must interpret them
· Kiss and make up (means to reconcile grievances with someone) but literally means something like this: Put your lips on someone in a kissing motion and ...acquire some cosmetics? uh...what?
· Read between the lines (Means there's a hidden meaning in what's not being said) How? there is quite literally NOTHING between the lines on the paper
· Someone woke up on the wrong side of the bed (meaning, you're grumpy!) Beds in America have correct sides and wrong sides? Which side is the wrong one? What makes that side the wrong one?
6. Remove Americanisms
· Writing in APA is to write to the world-wide scientific community, which means writing to a world-wide English
· That is, writing to all 1.5 Billion world-wide English speakers, most of whom speak the correct form of English.
· Only 350 million of those speakers are Americans.
· Who gets to say whose English is correct? Well, if we go by America's idea of majority rule, and considering that the majority of English speakers don't speak American-English, variants on British-English is correct.
· Example
· Sharon said,"I don't know, Joe's going on and on about getting that dog over here so it can get its medication."
· That sentence is a nightmare to world-wide English speakers.
· "I don't comprehend. Joe is travelling from one place to another many times, or climbing onto something many times, so that a dog that is already near Sharon can travel a distance and acquire some medication."
· Edit for world-wide: Sharon said, "I think what Joe wants is for us to bring the dog to him so Joe can give the dog some medication.
7. Impossible Agents
· Impossible agents are when we accidentally give life and the power to inanimate objects and ideas.
· Example 1
· Covid spread quickly between people who did not honor social distancing.
· 1. Covid can't spread itself. People spread covid.
· 2. You can honor your ancestors, but how do we honor social distancing? That's too poetic.
· Edit: People who would not utilize social distancing increased the chances of them spreading Covid to others.
· Example 2
· Many businesses closed to stop the spread of Covid.
· Literally, this means that businesses (and not the people who own them) closed themselves and that is all that was needed to stop the spread of covid.
· Edit: To help slow the spread of Covid, business owners complied with state regulations and closed their places of business.
Names
· Most names need to be amended
· Do not use first names
· John Smith becomes J. Smith
· Steve Dwayne Samson becomes S. D. Samson
· Do this both in your writing and in the references page
· One rule to break the rule: famous people.
· If you are mentioning a famous person's name (but not naming a specific reference to a paraphrased passage), then give the whole name
· Judith Butler
· Erik Erikson
· Albert Einstein
In-Text Citations
· APA obsesses over dates.
· In a course that uses APA, and not MLA, you most likely will have age restrictions on the articles, that the articles can only be x years old.
· Because most of these courses in APA are concerned with dates, dates play a prominent role inside an APA paper.
· Paraphrasing
· APA rarely quotes that are word for word
· APA prefers paraphrasing.
· In MLA we used Lead-in: "quote"
· Simply delete the quote, make the colon a period, and you already have a paraphrased passage.
· In APA, the date needs to be in at the end of the paraphrased passage where the colon was. Period goes to the right of the (date).
· If you are mentioning any other source and NOT paraphrasing a passage, the (year date) must immediately follow the name.
· In the film Jaws (1975), the Great White shark...
· The Hobbit (1937) reframes the hero as coming from humble beginnings...
References
· Adapt the Term Paper's Works Cited into an APA Reference page.
· you'll need to use OWL Purdue (and only OWL Purdue) for the citations.


Level 9: Final Exam

· You will need to have four open items:
· The Composition 2 Theories, either by website or as print outs
· A blank Word document
· YouTube
· Titan email
· You will NOT need to cite/quote a source in the final.
· We'll watch a short film (less than 10 minute film)
· You can watch the short film on your pc over and over while writing the test, so you'll either need earbuds to hear the film or you'll need to use the Closed Captioning to read characters' lines.
· Using a word doc, you must write a perfectly formatted small paper (one page only), with the same structure as the small papers: theory & analysis paragraph.
· Once you have finished the Final Exam, you can open Titan email and send the paper to me with a proper filename.








The following information is mandated by the college to be in all syllabi



Syllabus Addendum
Please click on the links below for important student information:
· Academic and Administrative Appeal Process
· Americans with Disabilities Act (ADA) and Section 504 (Subpart E)
· Computer Lab Usage
· Coronavirus (COVID-19) Reporting & Contact Tracing
· COVID-19 Syllabus Statement
· EFSCares Student Counseling
· EFSC Grading/Incomplete Policy
· EFSC Proctored Exam Process
· EFSC Rules on Class Participation and Religious Observances
· FERPA - Family Educational Rights and Privacy Act Information
· Financial Aid and Scholarships
· Green Dot Initiative (EFSC Bystander Training Program to prevent power-based personal violence)
· Health Information
· Office of Undergraduate Research (OUR)
· Proctored Exams Academic Integrity Notice
· Recording Class Lectures
· Safety and Security Information
· Sexual Misconduct and Title IX
· Standards of Academic Progress
· Student Access for Improved Learning (SAIL) - Accessibility and Disability Services
· SAIL (Student Access for Improved Learning): Include the following statement either verbatim or modified as needed. This statement was updated by the SAIL Office during Fall 2022 term.
· Inform Your Instructor of Any Accommodations Needed
· EFSC has the responsibility to ensure that all students have appropriate access to course material and the college will work with students to provide an equal, effective, and inclusive opportunity for participation in all courses. If you encounter any issues accessing, hearing, viewing or interacting with online course materials please contact the SAIL office at 321-433-5939 or email SAIL@easternflorida.edu.
· 
· It is the student’s responsibility to digitally send their SAIL Teacher Notifications with their approved accommodations to each instructor via their myEFSC student portal. While it is not a requirement for students to verbally inform instructors that they receive accommodations, since the Teacher Notification serves as the official notice of intent to use accommodations in a course, SAIL does highly encourage students to discuss their accommodations with each of their instructors. This will ensure that the instructor has been made aware of the accommodations and ensure that the instructor and student have the same understanding about how the accommodations will be implemented. If you are unsure how to send your Teacher Notifications, visit the webpage – SAIL Teacher Notification Process or contact a SAIL Access Specialist.
·  
· Student Access for Improved Learning (SAIL)
· The SAIL (Student Access for Improved Learning) office is responsible for providing services and accommodations for students with documented disabilities that significantly impact major life functions. While personal services and personal aides cannot be provided, reasonable accommodations will be arranged to assist a student with a disability based on documentation provided by the student. For more information about the services and resources provided by the SAIL office, students are encouraged to visit the SAIL website or the SAIL offices on the Melbourne and Cocoa campuses.
·  
· It is my goal that this class be an accessible and welcoming experience for all students, including those with disabilities that may impact learning in this class. If anyone believes the design of this course poses barriers to effectively participating and/or demonstrating learning in this course, please meet with me to discuss reasonable options or adjustments. During our discussion, I may suggest the possibility/necessity of your contacting EFSC’s disability/accessibility services department (SAIL) to talk about reasonable academic accommodations. You are welcome to talk to me at any point in the semester about course design concerns, but it is always best if we can talk at least one week prior to the need for any modifications. The instructional media and materials for this class are designed to be accessible to all students. Students who are having difficulty accessing them should contact the faculty member.

